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avel	e	o£Ã§Ãeloc		Ã	aruturtse	¡Ãd	¬â	etnamA	.omsem	is	arap	zef	ele	euq	anosrep	A	.odnerrom	¡Ãtse	euq	atorag	a	odnaruges	memoh	o	avresbo	euq	rehlum	an	a§Ãnadum	a	erbos	©Ã	air³Ãtsih	a	,missa	E	.ogla	odnezid	em	¡Ãtse	alE	?air³Ãtsih	assed	rotiel	mu	rop	sanepa	odavresbo	res	edop	omoc	,âsodairc	somos	aligra	ed	Eâ	ed	ognol	oa	rodarran	on
a§Ãnadum	an	a§Ãnadum	a	©Ã	lauq	,)ohlabart	oirp³Ãrp	ues	erbos	seµÃ§Ãamrofni	retbo	arap	ednellA	a	otid©Ãrc	rad	someved	e(	edadrev	©Ã	ossi	eSâ	.odnerrom	¡Ãtse	euq	atorag	a	odnaruges	memoh	o	avresbo	euq	rehlum	an	a§Ãnadum	a	erbos	©Ã	air³Ãtsih	a	,missa	E	.alen	odnasnep	¡Ãtse	o£Ãn	euq	,©ÃlraCoT	ed	otrep	rodarran	o	zart	,sonem	olep	-
amixorpa	so	e	siod	so	ertne	aicn¢Ãtsid	a	azitafne	o£Ãsivelet	ad	alet	a	,etnemacinorI	.amsem	is	a	e	©ÃlracsI	a	ecnetrep	ale"	sUÅ	¬â	¢Ã	o	,arogA	.raduja	son	essedup	euq	m©Ãugla	aivah	o£Ãn	es	rev	-	o£Ãsivelet	an	e	oid¡Ãr	on	aunitnoc	e	abmob	amu	arap	eled	olepa	o	uivuo	alE	.rohlem	ues	o	odaredisnoc	etnemlareg	,ecnamor	oriemirP	,sotirÃpse	sues
,sotirÃpse	sues	,sotirÃpse	sues	,sotirÃpse	sues	,sotirÃpse	sues	,sotirÃpse	sues	,sotirÃpse	sues	,sotirÃpse	sues	,sotirÃpse	sues	,sotirÃpse	sues	,sotirÃpse	sues	,sotirÃpse	sues	,sotirÃpse	sod	asac	an	etnemlaicepse	,secnamor	son	marartnecnoc	es	ednellA	ed	sohlabart	so	erbos	ocitÃrc	od	socitÃrc	socitÃrC	.matnerfne	serehlum	sa	euq	seµÃtseuq	me	e
,sotnemanoicaler	e	roma	ed	samet	me	martnecnoc	es	etnemetne¼Ãqerf	e	siaicos	sessalc	ed	ortcepse	olpma	mu	ed	sneganosrep	matneserpa	selE	.lanoican	o£Ãsivelet	ed	o£Ãssimsnart	amu	ed	oa	odatimil	otatnoc	e	acif¡Ãrgoeg	aicn¢Ãtsid	ednarg	ad	rasepa	,setnama	siod	so	ertne	lanoicome	edadimitni	ed	aicnªÃirepxe	a	evercsed	"somairc	s³Ãn	,aligra	ed
E"	air³Ãtsih	ad	o£Ã§Ãarran	A	.secnamor	so	arap	etnerf	me	riuges	ed	setna	sotnoc	odnairc	,o£Ã§Ãcif	ed	rotircse	omoc	uoniert	o£Ãn	ednellA	lebasI	,satsicnamor	sotium	omoc	odnal	siaM	srehtruF	secUsscitirC	sacitÃrC	acitÃrC	lareg	o£ÃsiV	ACIRÃTSIHELELYTSSEMEHTSRETCARAHCORPMUS	OTOLP	AIFARGOIB	ROHTA9891	EDNELLA	LEBASI	etsixe
etsixe	,ahnizos	air³ÃtsiH	etsed	serotiel	so	araP	â.redop	ues	ed	setimil	so	odnecehnocer	,oicnªÃlis	me	acif	adazarehcse	aâ	lauq	an	,âadairc	©Ã	,aligra	ed	eâ	a	O	.oditsev	mu	zevlat	;airadarga	a	euq	o	ies	o£Ãn	ue	e	,sacenob	arap	ahlev	otium	©Ã	¡Ãj	alE	,uosnep	elE	.anuL	avE	fo	seirotS	ehT	9891	ed	o£Ã§Ãeloc	a	arap	etnemacificepse	otircse	iof	"odairC	eW
erA	yalC	fo	dnA"	.soicÃfide	000.5	ed	siam	i³Ãrtsed	e	saossep	000,22	ed	siam	atam	aibm´ÃloC	ad	ortnec	on	ziuR	led	odaveN	o£Ãcluv	od	o£Ã§Ãpure	A	:5891tsartnoC	&	erapmoC	ad	s©Ãvarta	maraunitnoc	ednellA	ed	otnelat	o	e	zeuqraM	aicraG	ed	aicnªÃulfni	a	erbos	etabed	O	.es-uevlovnesed	lanoicome	aicn¢Ãtsid	amu	sam	,etnop	etnemlanif	©Ã	setnama
siod	so	ertne	acif¡Ãrgoeg	aicn¢Ãtsid	a	,adiv	ed	a§Ãnadum	ed	aicnªÃirepxe	atsed	ritrap	a	asac	arap	atlov	©ÃlraCfloR	odnauq	,otnatne	oN	â.adiv	ad	odal	ortuo	od	so-odnaipse	,setion	saud	e	said	sªÃrt	,sele	moc	avatse	uEâ	:zid	alE	.etnerefid	otium	©Ã	arutiel	ed	aicnªÃirepxe	a	,otnatne	on	,o£Ã§Ãeloc	ad	otxetnoc	od	egnol	air³Ãtsih	a	martnocne	euq	serotiel
so	araP	.savitarran	e	sair³Ãtsih	me	acoloc	anuL	euq	rolav	o	rebas	o£Ãv	sele	e	,sele	ertne	o£Ã§Ãaler	a	e	©ÃlraCe	anuL	sneganosrep	so	moc	sodazirailimaf	o£Ãratse	selE	.sair³Ãtsih	ed	rodatnoc	mu	e	atsilanroj	amu	,atsinimef	amu	:ale	moc	adicerap	siam	©Ã	anuL	avE	,ednellA	ed	sneganosrep	so	sodot	eD	.arrom	ale	euq	©Ãta	atorag	a	moc	acif	sioped	e
,adidecus	lam	etagser	ed	avitatnet		Ã	atnuj	es	ele	,retr³Ãper	ues	ed	edadivitejbo	a	retnam	ed	zapacnI	.sossur	sopmac	so	erbos	otium	mebas	sonem	sam	,laidnuM	arreuG	adnugeS	a	etnarud	se£Ãmela	solep	sodartsinimda	o£Ã§Ãartnecnoc	ed	sopmac	so	erbos	ebas	setnadutse	sod	airoiam	A	?ogirep	etse	a	satiejus	o£Ãtse	¡ÃdanaC	od	e	sodinU	sodatsE	sod
setrap	euQ	.amal	me	o§Ãocsep	ues	©Ãta	oserp	¡Ãtse	oproc	ojuc	,anecuzA	,sona	ezert	ed	aninem	amu	ed	aduja		Ã	mev	ele	,¡Ãl	otnauqnE	.sedadrev	saus	racinumoc	arap	oiem	rohlem	o	©Ã	avitarran	a	euq	acilpxe	e	,anitaL	acir©ÃmA	ad	azeleb	a	e	azerbop	a	,aicnªÃloiv	a	evercsed	ednellA	.36-93	.sossur	sopmac	setse	agitsevnI	.met	o£Ãn	ele	euq	a§Ãrof
amu	ret	arap	etnes	es	ale	euq	uo	,©ÃlraC	raduja	a	sadanitsed	o£Ãs	rodarran	od	sair³Ãtsih	sa	euq	raunisni	of	dramatic	irony	in	this	historyeht	gnidnuorrus	stneve	lautcaf	eht	gnitroper	ni	rotarran	eht	yb	dezilitu	si	weiv-fo-tniop	,cifitneics	semitemos	,citsilanruoj	,evitcejbo,nosrep-driht	AÂÂÃ¢.meht	fo	owt	eht	neewteb	dnob	lacigolohcysp	dna	lanoitome
gniogno	eht	no	gniward	hguorht	Â	©éưflor	dna	flesreh	neewteb	ecnatsid	lacisyhp	yraropmet	eht	sedirb	,anul	ave	,rotarran	eht	,yrots	eht	tuohguorhtâ€â.€t	srus	srus	srus	srus	Dna	eeffocc	y	gnippis	,Nehctik	eht	ni	tas€â€â€â	Ehs	ehs	,tnmunissa	eht	rof	sevael	eh	retfa	;snruter	tneuqesbus	os	dah	in	,eybdoog	dias	ewâ€â€â	,evae	ot	deraperp	sah	eh	ete
ecno	â€â€â	EHS	.SLEVON	OT	NO	GNOVOM	EROFEB	SEIORTS	trohs	GNITAERC	YB	Retirw	Noitnicif	to	niart	to	Ednella	Lebasi	,STSILEVON	YNAM	EMILNU	.Namow	Nacirema-Nital	yb	Seroth	Trohs	Fo	snoi	talsnart	hsilgnE	,setacidni	eltit	eht	sa	,edulcni	taht	seigolohtna	fo	snezod	eht	hguorht	ediug	tnellecxe	nA.7991	,doowneerG,seigolohtnA
egaugnaL	hsilgnE	ni	nemoW	naciremA-nitaL	yb	noitciF	trohS	detalsnarT	ot	xednI	,.de	,.S	yhtaK	,dranoeLÂÂÃ	¢.Detaerc	ew	ew	yalc	Fo	DNAâ€â€â€ã	fo	rotarran	eht	ot	deilppa	ylbatiforp	yam	sthgisni	sti,anul	ave	levon	eht	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	ot	simivelet	rumpohtpictoâ	lrac	Flor
,Edilsdum	deppart	uhw	lrig	lrig	gnuoy	a	tuoba	yrots	eht	.yregami	lausiv	dna	ecalp	foses	â€â€T¢€TMeiros	tnetta	laicev	ehtate	Wokinreb	esiulol	.Tes	si	yrots	eht	hcihw	Noitacol	dna	Eht	yficeps	ton	ednella	,5891	Aibmoloc	is	Derrukco	Desab	â€â€â€Da	Yalch	acirema	ntaltxetnoc	lacirotsih.ees	ton	od	sevlesmeht	stretcahc	eht	taht	yht	ni	snossel	snossel
redaer	eht	taht	taht	DNA	anecuza	,solc	yad	dnoces	eht	sa.pmum	a	tacol	nac	neno	on	,swerc	noisivelet	eht	rof	tnempiuqe	lacinhcet	reht	dna	seriw	dna	sthgil	dna	srotareneg	derettil	htil	eduhte	deppes	tsuj	niap	niap	niap	niap	ni	deppart	si	taht	sezilaler	eh	in	tsuj	.Aleuzenev	ni	Gnivil	Elihw	of	the	ehs	,elihc	of	noitaus	lacitilop	eht	tuoba	trap	riht	riht	riht
riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riht	riv	Eh	Elihw	neercs	a	hguorht	mih	gnihctaw	swawla	hguoht	saâ€â€ã¢nam	eht	rof	resae	sgniht	eht	reht	rehto	eef	Swawla	ylraen	ehs(	â©â©lracturflor	dna	rotarran
eht	neewteb	pihsnoitaler	eht	,straeh	namuh	owt	tuoba	noinipo	demmrofni	na	ot	dael	ot	otirb	ypimht	ereht	ot	gnihtyna	nevigh	evah	dluowâ€â€â	EHS	ehs	taht	syas	ehs	n	Ehw	Traeh	sâ€â€â€â€â€â€â€â€â€âTO	Noissapmocmoc	You	Ereht	â€â€â.	Sevol	eht	lrig	eht	serussa	â©éãגlracnehw	ysuolaej	emos	si	ereht	rehtehw	Sredneth	and	tub	,egnah	siht	ot	dalg
snir	gnivol	dna	suoreneg	eht	hâ	â	Otsecca	on	dah	flesmih	eht	taht	mih	fo	trap	a	dehcuot	sah	lrig	ehtâ€â€â	.PP	,2991,1	,01	.yrtnuoc	yb	dezinagro	,srohtua	nacirema-NIREMA-NITELS	ASIROCS-TEROCS-TEROCS-YELS	XISIROC	A	samoht	yb	detide	,)2991(	Acirema	ntal	morf	Seirots	:Seognam	eht	htaeneb	kcommah	a.derapmoc	yltneuqerf	tsom	in	Ednella
Mohw	Htiw	rohtua	eht	â€	âemary	âemicameam	â	-Fles	Fo	snaem	that	gnilletyrots	sesu	ehs	wo	dna	,anul	ave	fo	retcarahc	eht	gninimaxe	yasse	na.76-95	.hsinps	detailed	DNA	Hsilgne	ni	Era	Syasse	Eht	149	sniat	sihap	otsoga	me	uecsan	alE	.amlac	al-	ªÃtnam	arap	setion	e	said	sªÃrt	rop	aled	odal	oa	acif	elE	;atorag	a	ratagser	ed	savitatnet	sa	aredil
sioped	e	atnuj	es	elE	.onacirema-onital	rotircse	mu	.©Ã	licÃfid	siam	,atruc	siam	otnauQ	.sadatagser	e	saserp	siaudividni	sa§Ãnairc	erbos	sair³Ãtsih	etnemlaicepse	erucorP	.adidepsed	ed	atrac	amu	revercse	arap	es-	uotnes	dna	gniyd	saw	rehtafdnarg	reh	taht	elihC	morf	drow	deviecer	ehs	,retal	sraey	xiS.5791	ni	,aleuzeneV	,sacaraC	ot	devom	ehs	dna
suoregnad	oot	emaceb	siht	tub	,tnemnrevog	wen	eht	tsniaga	ylterces	dekrow	osla	dna	krow	msilanruoj	reh	deunitnoc	ednellA	lebasI	,emit	a	roF	.serodatcepse	sortuo	sod	maicnerefid	a	sale	e	,sadatide	o£Ãn	seµÃssimsnart	a	osseca	e	©Ãlrac	ed	omitnÃ	otnemicehnoc	met	ale	,odal	ortuo	roP	;o£Ãsivelet	an	©ÃlracfloR	e	anecuzA	ritsissa	ed	aicnªÃirepxe	a
sortuo	ed	seµÃhlim	moc	ahlitrapmoc	rodarran	o	,odal	mu	roP	.asac	arap	sodatlov	solrac	sod	sioped	erroco	air³Ãtsih	ad	anec	amitlºÃ	A	.amal	ad	oxiabme	azilsed	ale	e	,so§Ãarb	sod	uenp	o	arit	©ÃlraC	.ale	arap	aicn¢Ãtropmi	sues	e	âsodairc	somos	euq	aligra	ed	eâ	erbos	uolaf	¡Ãj	ednellA	.sobma	ed	rod	a	atnemirepxe	euq	,elraC	ed	etnama	o	,rodarran	olep
o£Ãsivelet	an	sodavresbo	odnes	o£Ãtse	retr³Ãper	o	e	atorag	a	,revomer	siam	mE	.elen	odadum	aivah	latnemadnuf	ogla	euq	rezid	airedop	,latsirc	ed	alob	aus	ed	etros	amu	omoc	alet	an	somaloc	,uEÅ	"	:lanoicome	adiv	a	©Â	©Ãl©ÃlracfloR	arap	aicnªÃirepxe	assed	saicnªÃuqesnoc	sad	ocig¡Ãm	esauq	otnemicehnoc	mu	iutni	ale	,VT	ed	o£Ãssimsnart	ad
s©Ãvarta	odnezaf	ªÃv	o	ale	euq	on	esab	moc	sanepa	,euq	etrof	o£Ãt	©Ã	ele	moc	anuL	avE	ed	lanoicome	o£Ãxenoc	A	.arrom	ale	euq	©Ãta	atorag	a	moc	acif	sioped	e	adidecuslam	etagser	ed	avitatnet		Ã	atnuj	es	ele	,retr³Ãper	ues	ed	edadivitejbo	a	retnam	ed	zapacnI	.odnaro	e	oicnªÃlis	me	odnasrevnoc	,sotnuj	o£Ãtse	adnia	1942,	in	Lima,	Peru,	where
his	Chilean	father	occupied	a	diplomatic	post.	While	she	Watchescarlé	on	television,	she	can	say	that	the	girl	touched	him	in	a	new	way.	In	1985,	we	saw	it	on	all	the	screens	of	the	world's	television,	the	face	of	Omaira	Sanchez,	one	of	the	thousands	of	victims	of	the	volcanic	eruption	Nevado	Ruiz	da	Colombia.	This	exaggeration	makes	her	feel
removed	from	it	for	a	while,	as	well	as	a	distance,	looking	at	“the	light	of	a	dead	star	for	a	million	years.”	These	exaggerated	feelings	include	the	image	of	her	lover,	such	as	the	star,	as	long	as	dead	and	therefore	much	less	accessible	to	her.	He	continues	to	describe	the	experience	as	the	one	in	which	he	feels	simultaneously	connected	to	his	lover	and
alone,	close	and	distant:	“I’m	there	with	you,	but	also	here,	alone,	in	a	different	frame	of	consciousness.”	The	theme	of	a	relationship	built	on	the	simultaneous	experience	of	intimacy	and	distance,	union	and	solitude,	on	the	emotional,	psychological	and	physical	level,	as	presented	in	the	“Procupado,	snares	the	light	on	a	parallel	theme	in	the	The	final
story	of	the	collection,	“And	of	clay	we	are	created.”	Throughout	history,	the	narrator,	Eva	Luna,	fills	the	temporary	physical	distance	between	her	and	Rolfcarlé	through	the	design	of	the	emotional	and	psychological	bond	in	progress	Between	you	and	me.	The	narrator	describes	his	experience	of	Rolfcarlé	the	preparations	to	get	out	in	the	task	in
terms	that	indicate	that	the	two	briefly	experience	short	geographical	separations	throughout	a	relationship,	which	is	characterized	by	union	by	union.	Thus,	although	the	narrator	of	this	tale	is	not	named,	the	collection	as	a	whole	indicates	that	it	is	Eva	Luna.	Throughout	his	professional	life	as	a	journalist,	he	took	extraordinary	risks,	opting	to	cover
wars	and	natural	disasters	and	endanger	himself.	He	describes	it	as	"a	talented	opportunist"	who	euq	od	siam	avama	o	ue	e	,rarbeuq	zov	aus	rivuo	edup	uEâ	:¡Ãrarit	a	ele	,anecuzA	etemorp	odnauq	odnagerrocse	o£Ã§Ãanimreted	aus	ed	mos	oa	etnemetrof	egaer	rodarran	o	,retnam	es	atnet	ele	o£Ã§Ãome	mes	o£Ãuq	o	odnebaS	.¡Ãrias	ogol	ale	euq
etnarag	e	rodatnacne	osirros	mu	irros	elE	.etenibag	mu	me	floR	mevoj	o	avacnart	sezev	s	Ã	euq	ovisuba	iap	mu	moc	rarom	e	o£Ã§Ãartnecnoc	ed	opmac	od	sorienoisirp	so	rarretne	euq	ret	:odassap	oirp³Ãrp	ues	ed	serorroh	son	rasnep	a	uosucer	es	ele	,sona	etnaruD	.etnemlanoicome	orudam	e	otreba	siam	ranrot	es	ed	ossecorp	on	,atiderca	rodarran	o
,©Ã	e	s¡Ãrt	arap	e	onrefni	olep	uossap	elraC	.sahnatnom	sa	arap	odnahlo	,alenaj	ad	setna	saroh	sagnol	Å	¬â	¢Ã	atnes	ele	otnauqne	odnarepse	eled	odal	oa	racif	e	,etnemaditeper	soedÃv	soa	ritsissa	arap	o£Ã§Ãatse		Ã	ol-	¡Ãhnapmoca	ed	m©Ãla	sojesed	uo	sedadilibasnopser	ret	o£Ãn	ecerap	ale	,ale	arap	uotlov	©Ãlrac	odnauq	,air³Ãtsih	ad	lanif	oN
.sadatide	marof	o£Ãn	©Â	lraC	ed	etil©Ãtas	ed	seµÃssimsnart	sA	rev	assop	ale	euq	arap	o£Ãsivelet	ed	o£Ã§Ãatse	a	arap	es-	odnadum	,oig³Ãler	ues	m©Ãtnam	arodarran	a	,edadic	an	kcab.mlaC	al-	ªÃtnam	arap	sarutneva	saus	ed	saditrevid	sair³Ãtsih	ratnoc	e	al-	ªÃceuqa	arap	©Ãfac	ed	selog	ehl-	odnad	,adot	etion	a	atorag	ad	odal	oa	acif	elE	.etnatsid	e
amitnÃ	opmet	omsem	oa	©Ã	euq	arefsomta	amu	airc	iuqa	atsiv	ed	otnop	o	,air³Ãtsih	ad	otser	on	aossep	ariemirp	me	atsiv	ed	otnop	o	omoC	.lov	,nemoW	ed	sorviL	ed	o£ÃsiveR	amU	:sertteL	selleB	me	,anuL	avE	ed	sair³ÃtsiH	sad	o£ÃsiveR	,.J	ronaelE	,redaB.4	.arret	ed	otnemazilsed	mu	me	o§Ãocsep	ueS	.aideM	ratsweN	alep	odÃubirtsid	©Ã	e	skooB
oiduA	evoD	alep	odizudorp	iof	setessac	siod	ed	otnujnoc	O	.ªÃhcilc	orem	es-	enroT	sair³Ãtsih	san	sotircsed	sedadicorta	e	serorroh	so	euq	©Ã	,acilpxe	ele	,o£Ã§Ãisop	assen	ocsir	Oâ	.saossep	a	etnecnetrep	ed	odipÃsni	ehcac	mu	essof	es	omoc	luS	od	acir©ÃmA	ad	skcasnaR	âeâ	¬â	¢Ã	,avitimirp	edadeicos	ad	llorD	ed	senigÃroba	so	azilatnemitneS
objectivity	begins	to	take	place,	the	narrator	feels	to	be	a	part	of	the	great	audience	watching	him.	While	he	speaks	to	the	girl	for	a	period	of	days,	Carle	remembers	and	begins	to	face	his	own	youthful	suffering,	which	he	has	repressed	for	many	years.	She	seems	to	know	she's	gonna	die	and	accept	her	fate.	I	focused	until	I	was	dizzy	–	a	frenetic	and
futile	activity.”	She	is	able	to	maintain	her	emotional	empathy	for	RolfCarlé’s	experience,	in	the	degree	that	she	“would	be	overcome	with	compassion	and	exploded	crying.”	However,	it	cannot	completely	overcome	the	huge	distance	that	remains	between	what	RolfCarlé	is	experiencing	at	the	site	of	the	disaster	and	what	she	experiences	from	seeing
it	on	TV	thousands	of	miles	away:	“Sometimes	I	was	so	drained	that	I	felt	like	I	was	looking	through	a	telescope	in	light	of	a	dead	star	for	a	million	years.”	At	this	point,	she	experiences	the	distance	at	an	exaggerated	level:	he	seems	to	her	not	only	be	on	another	continent,	but	on	another	distant	star	in	the	universe.	It	represents	the	experience	as	one
of	intense	emotional	proximity	that	also	allows	temporary	emotional	distance	experience.	The	narrator	is	thus	able	to	learn	about	the	experience	of	his	lover	only	through	television	broadcasts	of	the	event.	Twice	she	refers	to	herself	as	part	of	the	“we”	that	seeCarlé	and	the	girl	on	the	screen.	This	screen	filter	creates	an	artificial	filter	and	terrible
distance,	but	also	a	terrible	proximity	because	you	see	details	that	you	would	not	see	if	you	were	really	there.	In	addition,	“Forests	and	rivers	had	also	been	swept	away,	and	there	was	nothing	to	be	seen	but	an	immense	desert	of	mire.	”	Because	all	the	information	the	narrator	receives	about	the	experience	of	his	lover	is	acquired	through	watching
national	television	broadcasts	of	the	disaster,	she	describes	much	of	his	oriemirp	oriemirp	on	megatroper	atsed	plural.	Her	mother	remarried,	and	the	family	lived	in	Bolivia,	Europe,	and	the	Middle	East	before	returning	to	Chile	when	Allende	was	fifteen.	The	reader,	guided	by	the	narrator	who	repeatedly	mentions	the	pump	and	describes	the	maze	of
cables	and	machines,	sees	the	absurdity	that	the	characters	themselves	do	not	see.	Nearly	ninety	percent	of	Chileans	are	Roman	Catholic.	Her	first	three	works	of	fiction	were	novels,	and	she	did	not	turn	to	the	short	story	form	until	readers	of	Eva	Lunaasked	to	see	the	stories	the	title	character	refers	to.	A	few	hours	later,	Azucena	dies,	and	her	body
literally	sinks	back	into	the	clay.	22.Cryer,	Dan,	¢ÃÂÂUnlucky	in	Love	in	Latin	America,¢ÃÂÂ	in	Newsday,January	21,	1991,	p.	After	her	parents	divorced,	Allende	and	her	siblings	went	to	live	with	her	mother¢ÃÂÂs	parents	in	Santiago,	Chile.	That	letter	eventually	became	her	first	novel,	La	casa	de	los	espiritus	(The	House	of	the	Spirits),1982.	Many
countries,	including	Argentina,	Haiti,	Panama,	El	Salvador,	Grenada,	and	Guatemala,	were	under	the	control	of	repressive	military	dictators.	I	don¢ÃÂÂt	know	much	about	women,	he	concluded,	amused,	reflecting	that	although	he	had	known	many	women	in	his	lifetime,	none	had	taught	him	these	details.¢ÃÂÂEva	Luna	experiences	her	relationship
with	RolfCarlÃ©Â	as	both	geographically	distant,	and	emotionally	intimate.	It	has	sold	over	six	million	copies	around	the	world,	and	been	made	into	a	film	starring	Meryl	Streep	and	Jeremy	Irons.	The	writers	of	this	period	include	many	women,	and	their	writing	is	less	political.	The	narrator	has	managed	to	locate	a	pump	and	arranged	a	way	to	ship	it,
but	on	the	third	night	the	girl	dies.	It	is	a	one-way	closeness.	Though	she	is	never	named	in	this	story,	readers	of	the	entire	collection	from	which	the	story	is	taken	know	that	she	is	Eva	Luna,	a	maker	of	television	documentaries.	57.Further	ReadingAllende,	Isabel,	¢ÃÂÂWriting	As	an	Act	of	Hope,¢ÃÂÂ	in	Paths	of	o£Ãn	ele	opmet	mugla	roP	.etagser	on
raduja	arap	abmob	amu	razilacol	odnatnet	,samenofelet	rezaf	arap	sanepa	odnarap	,edop	euq	arutreboc	adot	a	etsissa	ale	,said	sªÃrt	roP	.sobma	ed	rod	a	atnemirepxe	euq	,©ÃlraC	ed	etnama	o	,rodarran	olep	o£Ãsivelet	an	sodavresbo	odnes	o£Ãtse	retr³Ãper	o	e	atorag	a	,otomer	mu	mE	.socit¡Ãmardolem	sezev	satium	mare	sotnoc	so	euq	odnitnes
,anuL	avE	ed	sair³Ãtsih	sa	moc	sodanoicpeced	maracif	serosiver	sortuO	.etnavitac	e	lev¡ÃromeMÅ	.ortuo	o	arap	orvil	mu	ed	uorohlem	³Ãsâ	ednellA	,wokinreB	ed	otnemagluj	oN	.zeuqraM	aicraG	leirbaG	ed	©Ã	)2791(	sair³Ãtsih	sartuo	e	edatsepmet	A	.lanoicome	e	acitÃlop	atul	ad	s©Ãvarta	a§Ãrof	martnocne	anacirema-anital	ailÃmaf	amu	ed
seµÃ§Ãareg	sªÃrT	.a§Ãnairc	odnauq	uednerpa	ele	euq	sacaÃrtsua	sacir³Ãlclof	seµÃ§Ãnac	arap	sioped	e	ele	a	uotnoc	rodarran	o	euq	sair³Ãtsih	san	oriemirp	ariv	es	e	sairp³Ãrp	sair³Ãtsih	mes	uocif	©ÃlraC	.etnes	ele	euq	o	ritnes	a	a§Ãemoc	e	otsor	ues	me	seµÃ§Ãome	sa	sadot	rel	edop	alE	.	e£Ãm	aus	ed	o£Ã§Ãahlimuh	a	,adadrater	e£Ãm	aus	ed	odem	o
,iap	ues	ed	osuba	o	,o£Ã§Ãartnecnoc	ed	opmac	mu	me	soproc	odnarretne	:sadac©Ãd	¡Ãh	uimirper	euq	edutnevuj	aus	ed	sanec	ed	arbmel	es	ele	,atorag	a	moc	odnasrevnoc	aunitnoc	ele	otnauqnE	.¡Ãl	o£Ã§Ãcif	aus	enifed	e	asac	ariedadrev	aus	anitaL	acir©ÃmA	a	aredisnoc	ednellA	lebasI	,adac©Ãd	amu	ed	siam	¡Ãh	sodinU	sodatsE	son	eviv	e	odnum
olep	odajaiv	ahnet	ale	arobme	,aifargoiB	rotuA	sodairc	somos	aligra	ed	eâ	me	zaf	ale	omoc	,o£Ã§Ãcif		Ã	socir³Ãtsih	sotneve	ratpada	ed	ednellA	ed	edadicapac	a	uoigole	evahanuL	avE	ed	sair³Ãtsih	sad	serosiver	sO	.megaroc	erbos	,aicnªÃtsiser	,aicnªÃicap	erbos	ogimoc	odnalaf	¡Ãtse	alE	.roma	o	uecehnoc	acnun	e	anacirema-	onital	aliv	aneuqep	aus	ed
arof	arap	uojaiv	acnun	,sona	ezert	ahnet	arobmE	.pp	,9891	,nilffiM	nothguoH	,ressniZ	mailliW	rop	odatide	,ocitÃlop	ecnamor	od	oicÃfo	o	e	etra	A	But	he	watched	the	movie	of	himself	and	a	billet	has	many	times,	wondering	what	he	could	have	done	to	help	her.	The	fan	seems	important	to	Carlã	©,	who	never	mentions	God	or	religion	in	his	long
conversations	with	the	girl,	and	he	believes	he	can	defeat	death.	Eventually,	the	adult	man	learns	and	is	comforted	by	the	young	woman.	And,	as	she	reveals	in	the	last	paragraph	of	the	story,	the	grade	directed	to	Carlã,	she	knows	that	when	he	recovered	from	the	painful	experience,	he	will	be	stronger	than	ever.	LilyseEazucena.	Eva	Lunaseefemale
Narrator.	Themesmman	and	reminiscent	for	rolfcarlã	©,	the	most	important	thing	that	happens	during	your	days	with	Azucena	is	her	confrontation	with	her	long	memories.	Her	life	was	quite	common	for	the	next	years:	she	went	to	school,	married,	had	two	children,	and	worked	as	a	journalist	in	television	programs	and	documentary,	much	like	her
character	Eva	Luna,	the	narrator	of	€	œAnd	of	Clay	are	we	created.	€	years	later	she	credited	her	journalism	experience	with	the	help	of	developing	her	skills	as	a	storyteller.	But	after	he	begins	to	change	his	posture,	his	own	changes	as	well.	1-26;	Republished	in	conversations	with	Isabel	Allende,	edited	by	John	Rodden,	University	of	Texas	Press,
1999,	pp.	She	may	feel	some	kind	of	debris	holding	her	legs,	and	while	others	suggest	that	she	should	be	the	blunt	of	her	crushed	home,	she	insists	that	she	is	the	bodies	of	her	sister	and	sister.	The	narrator	watched	Carle	in	many	times	as	he	covered	important	stories,	and	she	always	admired	her	ability	to	be	strong	and	detached	from	terrible	events.
8.	Place	and	other	paanes	experience	significant	ecoonamic	growth,	but	the	pattern	of	income	distribution	means	that	poverty	really	increases.	1980:	average	per	capita	income	in	rodavlaS	omirp	ues	odniulcni	,eled	ailÃmaf	a	moc	sotiertse	so§Ãal	evetnam	sam	,adiv	ad	otser	olep	iap	o	moc	otatnoc	evet	o£Ãn	alE	.ossecus	mes	sam	,o£Ãsivelet	an	e
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etimrep	roma	ues	euq	somitnÃ	etnemlanoicome	e	etnemacisif	somitnÃ	o£Ãt	o£Ãs	euq	setnama	ed	rap	mu	evercsed	sair³Ãtsih	ed	o£Ã§Ãeloc	a	arap	"odapucorP"	O	.saugnÃl	sartuo	e	sªÃlgni	o	arap	sortuo	rop	adizudart	e	lohnapse	me	atircse	iof	,ednellA	ed	o£Ã§Ãcif	a	adot	omoc	,sotirÃpse	sod	asac	A	.so§Ãarb	sues	bos	adroc	a	rarrama	arap	amal	an
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who	became	president	of	Chile	in	1970.As	a	child,	Allende	read	eagerly	and	traveled	widely.	The	black	eyes	of	that	girl	have	haunted	me....	He	does	not	share	these	memories	with	the	girl,	but	turns	them	over	in	his	mind	and	examines	them	as	he	has	never	done	before.	(read	more)	This	section	contains	941	words	(approx.	Eva	Luna,	addressing
RolfCarlÃ©Â	directly	through	second-person	narrative	address,	tells	him,	¢ÃÂÂYou	are	back	with	me,	but	you	are	not	the	same	man.¢ÃÂÂ	The	experience	has	caused	him	to	emotionally	withdraw	from	his	lover,	embarking	on	a	¢ÃÂÂvoyage¢ÃÂÂ	deep	within	himself.	Like	Scheherazade,	Eva	Luna	presents	twenty-three	interwoven	stories	to	her	lover
RolfCarlÃ©Â,	the	male	protagonist	of	¢ÃÂÂAnd	of	Clay	Are	We	Created.¢ÃÂÂThe	House	of	the	Spirits	(1985)	is	Allende¢ÃÂÂs	first	novel.	They	cannot	stop	the	eruption,	they	cannot	say	precisely	when	the	eruption	will	occur,	and	they	cannot	convince	the	inhabitants	of	the	mountain	slope	to	believe	their	warnings.	While	it	is	common	for	a	narrator	to
relate	events	she	has	witnessed,	rather	than	participated	in,	it	is	unusual	to	have	a	narrator	who	reports	what	she	has	seen	on	television.	She	wrote	another	draft	of	the	story	from	the	reporter¢ÃÂÂs	point	of	view,	but	found	this	unsatisfactory	as	well.	This	was	followed	in	1987	by	Eva	Luna.	Her	only	contact	with	her	lover	is	via	the	impersonal	and
public	avenue	of	the	television	broadcast:	¢ÃÂÂMany	miles	away,	I	watched	RolfCarlÃ©Â	and	the	girl	on	a	television	screen.¢ÃÂÂ	However,	even	at	this	level	of	remove,	she	gets	as	close	to	him	as	possible	by	watching	him	on	the	TV	screen	from	the	station	where	he	works:¢ÃÂÂ	T	could	not	bear	to	wait	at	home,	so	I	went	to	National	Television,	where
I	often	spent	entire	nights	with	Rolf	editing	programs.¢ÃÂÂ	This	allows	her	to	more	intimately	experience	his	feelings,	although	she	has	no	direct	contact	with	him:	¢ÃÂÂThere,	I	was	near	his	world,	and	I	could	at	least	get	a	feeling	of	what	he	through	during	those	three	decisive	days.¢ÃÂÂ	Although	her	only	con-tact	with	him	is	via	the	TV	screen,	she
is	able	to	bridge	the	geographical	distance	between	them	through	their	ongoing	emotional	intimacy	with	one	another,	and	live	through	his	experience	at	this	emotional	level:	¢ÃÂÂThe	screen	reduced	the	disaster	to	a	single	plane	and	accentuated	the	tremendous	distance	that	separated	me	from	RolfCarlÃ©Â;	nonetheless,	I	was	there	with	him.	The
House	of	the	Spirits,originally	written	in	Spanish	as	is	all	of	Allende¢ÃÂÂs	work,	has	been	translated	into	dozens	of	languages.	Using	scientific	instruments	called	seismographs,	geologists	have	been	able	to	predict	that	the	mountain	is	about	to	erupt,	but	their	technology	can	only	take	them	so	far.	The	narrator,	who	is	never	named,	watches	pictures
of	the	devastation	on	the	television	news,	described	by	her	lover,	Rolf	CarlÃ©Â,	the	first	television	reporter	on	the	scene.	But	when	the	volunteers	begin	to	pull	on	the	rope,	Azucena	screams	in	pain;	the	mud	has	created	such	a	strong	suction	around	her	that	she	cannot	be	pulled	free.	Chile¢ÃÂÂs	General	Augusto	Pinochet,	forced	out	in	1989,	is	the
last	of	the	South	American	military	dictators.discussion	of	her	next	two	novels,	Of	Love	and	Shadowsand	Eva	Luna.Another	issue	for	critics	has	been	Allende¢ÃÂÂs	feminism.	The	narrator	reports	that	she	¢ÃÂÂhad	no	presentiments.¢ÃÂÂ	CarlÃ©Â	has	often	been	the	first	on	the	scene,	and	has	covered	dramatic	and	dangerous	stories	before	¢ÃÂÂwith
awesome	tenacity.¢ÃÂÂ	The	narrator	has	watched	him	on	television	many	times,	and	admired	the	way	nothing	seems	to	touch	him	or	frighten	him.	The	story	is	set	into	motion	by	the	tremendous	eruption	of	the	volcano.	In	1985,	we	saw	her	on	every	television	screen	in	the	world,	the	face	of	Omaira	SÃ¡Ânchez,	one	of	the	thousands	of	victims	of
Colombia's	Nevado	Ruiz	volcanic	eruption.	8.Harris,	Daniel,	Review	of	The	Stories	of	Eva	Luna,in	Boston	Review,Vol.	The	novel	three	generations	in	a	Latin	American	family,	focusing	on	the	women,	and	draws	heavily	on	Allende¢ÃÂÂs	own	experiences.	The	use	of	second-person	address	in	the	prologue¢ÃÂÂRolfCarlÃ©Â	addressing	his	lover	directly
as	¢ÃÂÂyou¢ÃÂÂ¢ÃÂÂ	increases	the	feeling	of	intimacy	between	them,	as	if	inviting	the	reader	into	the	fold	of	their	relationship.	In	spite	of	all	the	technology	at	their	disposal,	a	large	crowd	of	people	cannot	get	one	small	girl	free	from	the	grasp	of	the	mud.	Many	of	the	wealthiest	citizens	are	educated	Europeans	like	RolfCarlÃ©Â,	while	the	poorest
tend	to	be	of	native	or	African	descent.1990s:	As	in	the	United	States,	the	gap	between	rich	and	poor	continues	to	widen	in	Latin	America.	Some	of	her	attitude	may	come	from	her	Roman	Catholic	faith,	which	teaches	that	life	and	death	are	both	gifts	of	God.	Several	instances	of	dramatic	irony	shape	¢ÃÂÂAnd	of	Clay	Are	We	Created.¢ÃÂÂ	For
example,	it	is	ironic	that	a	group	of	people	who	can	assemble	a	tremendous	collection	of	technical	gear	to	show	a	trapped	Azucena	to	the	world	cannot	find	a	pump	and	get	her	out.	As	he	talks	with	the	girl	over	a	period	of	days,	CarlÃ©Â	remembers	and	begins	to	address	his	own	youthful	suffering,	which	he	has	repressed	for	many	years.	Another
example	of	dramatic	irony,	which	may	or	may	not	be	seen	by	the	narrator,	is	the	fact	that	the	narrator	is	closer	emotionally	toCarlÃ©Â	while	she	is	watching	him	on	television	than	she	is	when	they	are	reunited.	Other	writers	have	shared	their	fate,	writing	about	homelands	in	struggle	and	homelands	they	could	not	return	to.The	Boom	and	AfterThe
period	roughly	covering	the	1960s	and	the	first	part	of	the	1970s	is	often	referred	to	as	¢ÃÂÂThe	Boom¢ÃÂÂ	in	Latin-American	literature.	She	knows	when	he	begins	to	confront	his	past,	and	to	tell	the	child	things	he	has	never	told	her	or	anyone	else.	She	sees	that	Carle	has	reached	a	kind	of	tiredness	he	has	never	reached	before,	and	that	he	has
¢ÃÂÂcompletely	the	camera.¢ÃÂÂMeanwhile,	the	story	has	been	picked	up	by	other	news	agencies,	and	a	crowd	of	reporters	and	cameras	has	surrounded	Azucena	and	Carle,	sending	pictures	of	the	girl	to	millions	of	people	around	the	world.	Readers	who	come	to	¢ÃÂÂAnd	of	Clay	Are	We	Created¢ÃÂÂ	having	already	read	Eva	Lunaand	the	rest	of
the	short	stories	will	understand	all	of	this	before	they	begin.	With	the	exception	of	RolfCarlÃ©Â,	the	media	people	themselves	do	not	see	the	irony;	there	is	no	hint	that	they	find	the	situation	remarkable	or	frustrating.	In	spite	of	ever	more	sophisticated	technology,	the	forces	of	nature	are	far	more	powerful	than	the	forces	of	humans.Allende	makes
the	point	clearer	when	Azucena	is	trapped.	Her	first	three	works	of	fiction	were	novels,	and	she	did	not	turn	to	the	short	story	form	until	readers	of	Eva	Luna	asked	to	see	the	stories	the	title	character	refers	to.	10.Snell,	Marilyn	Berlin,	¢ÃÂÂThe	Shaman	and	the	Infidel¢ÃÂÂ	[Interview	with	Allende],	New	Perspectives	Quarterly,Vol.	16,	No.	2,	April,
1991,	pp.	60.Bernikow,	Louise,	Review	of	The	Stories	of	Eva	Luna,in	Cosmopolitan,Vol.	Although	there	is	no	formal	criticism	of	¢ÃÂÂAnd	of	Clay	Are	We	Created¢ÃÂÂ	other	than	mentions	in	reviews	of	The	Stories	of	Eva	Luna,these	critical	issues	all	surface	repeatedly.The	foremost	American	critic	of	Allende¢ÃÂÂs	work	is	Patricia	Hart,	author	of
Narrative	Magic	in	the	Fiction	of	Isabel	Allende	(1989).	The	third	major	issue	for	Allende	critics	has	been	her	status	as	a	Latin-American	writer,	the	label	she	prefers	for	herself.	A	¢ÃÂÂPrologue¢ÃÂÂ	to	the	collection	is	written	by	the	fictional	character	RolfCarlÃ©Â,	Eva	Luna¢ÃÂÂs	lover	and	¢ÃÂÂlife	companion.¢ÃÂÂ	This	¢ÃÂÂPrologue¢ÃÂÂ	is
written	from	the	second-person	point	of	view,meaning	that	the	narrator,	RolfCarlÃ©Â,	addresses	his	narrative	to	¢ÃÂÂyou¢ÃÂÂ¢ÃÂÂin	this	case,	Eva	Luna.	Through	the	story,	she	has	been	in	the	clay,	above	it,	and	below	it.	On	the	other	hand,	Suzanne	Ruta¢ÃÂÂs	reveals	genuine	irritation	with	the	allende	echoes	of	the	boom,	stating:	“It	is	the	glib	of
allende,	sentimental	treatment	..	allende	learned	about	the	Colombian	disaster	the	same	way	that	eva	luna	learned	about	azucena,	watching	the	news	of	television.	as	she	observes	on	the	screen,	the	narrator	can	say	the	precise	moment	when	the	girl	and	the	reporter	give	up	waiting	for	a	ransom,	the	time	when	they	accept	the	inevitability	of	death.
she	has	learned	over	the	years	that	the	objectivity	of	her	reporter	is	really	a	protective	mechanism	that	protects	him	from	his	own	emotions.	353-54.	Ruta,	suzanne,	“Lovers	and	Storytellers”,	in	women's	review	of	Books,Vol.	What	happened	to	Russia	during	and	after	the	war?	investigate	the	Roman	Catholic	church	and	its	teachings	about	human
beings	being	made	of	clay	and	returning	to	clay	after	death	-	teaching	that	azucena	would	have	been	exposed.	She	knows	when	he	and	the	girl	finally	accept	the	reality	of	death.	the	narration	of	the	narrator,	certainly,	focuses	on	carlet	and	the	changes	he	suffers	through	his	experience	with	the	girl.	whencarlé	returns	home,	he	has	no	interest	in
working,	u	writing,	u	singing.	before	he	dies,	he	tells	him	how	important	she's	been	to	him.	Similarly,	other	great	Latin	American	writers	have	produced	an	important	work	in	exile.	the	final	paragraph	describes	the	lover,	returned	home	to	this	experience	that	changes	life,	to	find	emotionally	distant	from	his	“company	of	life”,	despite	his	physical
proximity.	azucena	would	be	transported	by	helicopter	to	a	hospital	where	she	would	recover	quickly	and	where	he	could	visit	her	and	bring	her	gifts.	she	eventually	came	to	feel	that	this	viewpoint	was	not	presenting	the	proper	history,	and	that	her	focus	should	not	be	on	the	girl,	but	on	the	carlet.	in	Colombia,	armed	guerrillas	challenged	the
government,	who	accused	of	corruption,	odivlovne	odivlovne	etnemlanoicome	omoC	.sanetnec	salep	sotrom	marof	odatse	mu	a	atlov	ed	avel	so	euq	o	,ortuo	od	mu	aicn¢Ãtsid	e	o£Ãdilos	matnemirepxe	euq	somix³Ãrp	o£Ãt	o£Ãtse	setnama	so	euq	me	eleuqa	omoc	roma	rezaf	ed	aicnªÃirepxe	a	odnevercsed	aunitnoc	elE	.	atsuaxe	e	emof	moc	,soirf	o£Ãtse
©ÃlraC	e	anecuzA	,aid	oriecret	od	£Ãhnam	aN	.aossep	artuo	reuqlauq	me	evetse	siamaj	euq	od	etnemlanoicome	aled	otrep	siam	¡Ãtse	ele	e	,uotsafa	ele	euq	sotnemitnes	a	s´Ãpxe	o	atorag	a	moc	aicnªÃirepxe	auS	.alet	ad	s©Ãvarta	racinumoc	es	medop	©Ãlrac	e	ale	euq	atiderca	alE	.ragerracne	ed	uodum	"latnemadnuf	ogla"	euq	rev	edop	rodarran	o
,aid	oriecret	od	£Ãhnam	aN	.mecehnoc	a	o£Ãn	sam	,metnes	euq	o	etnes	alE	.anecuzA	atorag	an	uortnecnoc	es	e	"lautceletni	atsiv	ed	otnop	mu"	ed	ossi	uotnoc	,air³Ãtsih	a	revercse	uotnet	odnauq	,euq	acilpxe	ale	,niddurahketfI	tahraF	moc	atsivertne	amu	mE	."sodairc	somos	euq	aligra	ed	E"	ed	setnatropmi	siam	sotnemele	sod	mu	©Ã	atsiv	ed	otnop	o
,ednellA	araP	.o£Ãsivelet	an	odnavresbo	avatse	o	ale	odnauq	euq	od	etnemlanoicome	etnatsid	siam	sam	,aroga	ed	otrep	etnemacisif	¡Ãtse	rodarran	O	.lautceletni	etile		Ã	sanepa	euq	od	lareg	rotiel	oa	sievÃsseca	siam	etnemlanoicnetni	,moob	od	sohlabart	so	euq	od	sosned	sonem	res	a	mednet	m©Ãbmat	sohlabart	sovon	sO	.p	,1991	ed	ohnuj	,9	.oN	,8
.sonacirema-onital	serotircse	sod	setnatropmi	etnemlanoicanretni	sarbo	ed	o£Ãsolpxe	amu	uiv	euq	odoÃrep	mu	,"	mooBÅ	¬â	¢Ã	o	s³Ãpa	,0791	ed	adac©Ãd	ad	sodaem	edsed	adizudorp	anacirema-onital	arutaretil	A	.ednellA	ed	samet	siapicnirp	sod	sacitÃlop	e	sacif¡Ãrgoib	setnof	sad	lareg	o£Ãsiv	etnelecxe	amu	©Ã	,sªÃlgni	me	,o£Ã§Ãudortni	A	.sosiva
sues	soa	uedneta	m©Ãugnin	sam	,o£Ãcluv	od	satsocne	sad	onrete	oleg	o	ratsafa	airedop	o£Ã§Ãpure	ad	rolac	o	euq	mariverp	sele	,opmet	mugla	roP	?air³Ãtsih	atsen	atircsed	edutingam	ad	arret	ed	sotnemazilsed	rasuac	edop	euq	O	?ranrot	es	metimrep	es	seretr³Ãper	sO	gnihsinab	ro	,gnillik	,gnirutrot	yb	rewop	sih	otno	dleh	tehconiP	.yrots	trohs	a	naht
levon	gnol	a	fo	segap	dnasuoht	a	etirw	rehtar	hcum	dluow	IÂÂÃ¢	,detnemmoc	ehs	niddurahketfI	tahraF	yb	deweivretnI	.srevol	owt	eht	fo	pihsnoitaler	eht	tuohguorht	decneirepxe	ecnatsid	dna	ycamitni	suoenatlumis	fo	ecneirepxe	eht	serutpac	hcihw	,sserdda	dna	weiv-fo-tniop	evitarran	gnitfihs	a	yb	deziretcarahc	si	ÂÂÃ¢detaerC	eW	erA	yalC	fo
dnAÂÂÃ¢.ecnatsid	lanoitome	yraropmet	siht	etipsed	,srevol	owt	eht	neewteb	ycamitni	mrt-gnol	eht	smriffaer	â€â€â€â€â€â€â	t	ot	ot	ot	ot	ot	ot	ot	opirarran	nosrep-dnoces	eht	In	,dnah	DNAH	klaw	llahhs	ew	,seramthgin	ruoy	mor	nruter	uof	taht	jong	i	.weiv	fop	nosrep	dnoces	eht	gnisuso	,â©ãươt	1	llebme	dna	reets	ot	sesu	ehs	â€â€ã¢€â€TREE	ot
Evidnoc	ssel	dna	,slevon	gnitirw	naht	Tluciffid	scum	scum	hcum	you	Tub	citegreneâœâ€â	Gnittolp	eht	sdnif	dna	â€â€TM,meht	tuoba	hcum	kniht	tâ€â€â€âSof	uol	in	Owt	fo	gnitniap	ro	hpargotohp	that	ta	snikool	rotatceps	a	FO	taht	ot	phsnoitaler	rieht	fo	ecneirepxe	yh	erapmoc	ot	if	ceog	eh	â€â€â€¢€On	Esolc	Oot	Esolc	Oot	Esolc	Oot	Esolc	Oot	Esolc
Oot	Esolc	Oot	Esolc	oot.	ecneirepxe	eht	tne	latmele	largenni	na	eraâ€â€â€â€â€TMeached,	hcaeâœâ€â€â€â€Tr,	sycihh	ã¢.gnitten	otiuqsom	Etihw	Htaeneb	Swollip	Fo	to	dima	decarbme	sevlesruo	dnif	ot	ot	ot	erif	taht	fo	edidi	raf	eht	morf	denruter	ew	noos	tub	,mshc	gnizalb	hcae	hcae	edlosba	denuls	edlosba	dentulosba	denuls	edlosba	denulsba	desbia
,ed	edutilosba	dentulosba	desbia	,ed	edutilosba	denuls	edlosba	desbia	,ed	Lanoit	Ome	dna	lacisyhp	of	of	Chileans	who	opposed	him.	For	her,	the	story	is	about	¢ÃÂÂthe	woman	who	is	watching	through	a	screen	the	man	who	holds	the	girl.	The	rest	of	her	village	has	been	destroyed,	and	she	says	that	the	bodies	of	her	dead	brothers	and	sisters	are
holding	her	legs.	The	narrator	could	only	have	obtained	this	information	from	RolfCarlÃ©Â	himself,	having	told	her	about	his	own	experience	of	the	event,	once	he	had	returned	home:	¢ÃÂÂRolfCarlÃ©Â,	buoyed	by	a	premature	optimism,	was	convinced	that	everything	would	end	well...	Talking	with	Azucena,	he	comes	to	realize	that	these	risks	have
been	attempts	to	build	up	his	courage	so	that	one	day	he	might	face	his	memories	and	his	fears.Topics	for	Further	StudyFind	newspaper	stories	about	the	1985	volcanic	eruption	of	Colombia¢ÃÂÂs	Nevado	Ruiz	Mountain,	the	September	1999	earthquake	in	Taiwan,	or	another	large-scale	natural	disaster.	The	story	came	to	us	in	his	calm	voice.¢ÃÂÂ
However,	even	while	watching	him	on	TV,	the	narrator	experiences	the	national	broadcasts	from	the	perspective	of	her	intimate	knowledge	of	RolfCarlÃ©Â:	¢ÃÂÂHe	smiled	at	[the	girl	trapped	in	the	mud]	with	that	smile	that	crinkles	his	eyes	and	makes	him	look	like	a	little	boy.¢ÃÂÂ	Even	via	poor	television	transmission,	broadcast	from	thousands	of
miles	away,	the	narrator	notices	intimate	details	of	RolfCarlÃ©Â¢ÃÂÂs	emotional	state,	and	experiences	increased	love	and	intimacy	with	him:¢ÃÂÂ¢ÃÂÂDon¢ÃÂÂt	worry,	we¢ÃÂÂll	get	you	out	of	here,¢ÃÂÂ	Rolf	promised.	She	has	also	been	discovered	by	the	national	news	media,	and	soon	a	crowd	of	television	reporters	comes	to	interview	her	on
camera.	It	would	be	possible	to	think	of	¢ÃÂÂAnd	of	Clay	Are	We	Created¢ÃÂÂ	as	complete	as	soon	as	Azucena	sinks	¢ÃÂÂslowly,	a	flower	in	the	mud.¢ÃÂÂ	If	the	story	were	concerned	mainly	with	the	girl	or	with	the	reporter,	this	would	be	a	satisfying	ending.	The	black	eyes	of	that	girl	have	haunted	me.	Nonetheless,	¢ÃÂÂeven	from	that	enormous
distance,¢ÃÂÂ	she	can	Her	private	emotional	state	based	on	what	she	is	a	national	TV	transmission:	â	€	œRolfcarlã	©	had	a	beard	growth	and	dark	circles	under	her	eyes;	He	seemed	almost	exhaustion.	Any	municipalities	of	the	narrator	of	his	own	reactions	and	emotions	intend	to	help	his	bullshit	understand	the	proof	of	his	lover.	The	narrator
addresses	him	directly,	ensuring	that	the	wounds	opened	by	his	experience	with	the	girl	healing	over	time.	Charactersazucenaazucena,	whose	name	translated	into	English	would	be	"Lily",	is	a	girl	who	was	buried	the	adaptations	of	the	Tomão.	Eva	Luna's	stories,	the	collection	of	which	the	clay	is	created,	was	recorded	in	1991	by	Elizabeth	Peiia.
Books	and	magazines	considered	unfavorable	to	the	Government's	â	€	hythnials	were	prohibited	or	burned,	and	their	authors	were	punished.	The	effects	of	this	political	turmoil	were	significant	for	Latin	American	writers	and	literature.	A	large	area	is	covered	with	mud	and	ashes,	making	almost	impossible	rescue	of	survivors.1990:	The	colon	is
subject	to	volcanic	eruptions	and	earthquakes,	but	no	cause	devastation	equal	to	eruption.	Nevado	Del	Ruiz.1980s:	There	is	a	great	space	among	the	poorest	citizens	of	many	Latin	American	paan	and	the	richest	citizens.	Find	out	on	other	cultures	-	there	are	many	-	which	are	also	stories	about	the	first	human	being	created	from	clay.	The	process	of
remembering	is	painful,	bringing	this	brave	and	robust	man	in	gaps.	He	sold	more	than	six	millions	of	cypias	in	Europe,	a	rich	Latin	and	the	United	States,	and	made	Allende	a	international	liter	star.	Allelende's	second	novel,	a	story	of	policy	murders	in	Chile,	was	of	Amory	de	Shadow	(of	love	and	shadows),	1984.	This	creates	a	feeling	of	great
distance	between	the	narrator	and	the	distant	catham,	as	if	if	were	the	newspaper	reading:	He	had	established	his	sennuals	weeks	before	and	knew	the	mountain	had	awakened	again.	Again,	the	point	of	view	is	unusual.	Now	she	moves	from	her	home	to	the	television	state,	to	be	"close	to	her	world,"	and	she	refers	to	herself	as	her	partner	instead	of
how	her	pill.	The	characters	of	the	television	repair	and	their	lover	are	both	based	on	Allende's	own	experiences	in	journalism.	Despite	the	quality	of	the	transmission,	I	could	hear	from	him	break,	and	I	loved	him	more	than	ever.	Latin	Americans	who	practice	indigenous	religions	organize	and	work	increasingly	for	official	recognition.	1980s:	Many
South	American	dishes	were	self-taught	governments	led	by	military	regimes	and	military	dictators.	1990s:	The	paanes	of	the	south	of	the	south	are	led	by	democratically	elected	presidents.	As	the	story	ends,	it	is	complaining	about	Azucena	and	its	own	wasted	youth.	All	twenty	and	transactions	of	the	collection	are	narrated	by	Eva	Luna,	which	was
also	the	title	character	of	Allende's	third	novel.	Finally	he	rocks	for	a	bomb,	with	which	he	could	drain	the	water	around	the	girl,	but	none	will	be	available	to	the	next	day.	But	it	is	too	late.	Rolfcarlã	©	describes	a	passionate	love	scene	with	each	other	and	Eva	Luna.	But	confronting	the	girl's	death	showed	her	how	to	confront	her	pain	and	healing
began.	Feminine	Narrator	The	narrator	(also	known	as	Eva	Luna)	is	the	longtime	lover	of	Rolfcarlã,	a	woman	who	often	said	goodbye	to	him	as	he	went	out	to	cover	important	stories.	On	the	second	day,	the	sensation	is	stronger:	â	€	œI	had	the	horrible	sensation	that	Azucena	and	Rolf	were	beside	me,	separated	from	me	by	impenetrable	glass.	You
can	see	them,	but	they	can	not	come	to	it.	And	while	million	people	in	sodot	sodot	o£Ãs	sele	,o£Ãsivelet	an	aninem	ad	atul	a	odnitsissa	o£Ãtse	odnum	o	against	nature.	.	She	knows	she	will	take	time	to	the	old	wounds	to	cure,	but	she	also	knows	that	when	the	process	is	completed	Clay	we	are	created.	Once	again,	humans	define	their	smartest	minds
and	their	most	advanced	technologies	against	the	indifferent	forms	of	nature	and	each	time	human	beings	are	defeated.	In	fact,	the	character	Eva	Luna	usually	refers	to	stories	she	never	counts;	It	was	crying	for	readers	for	those	stories	that	led	Allende	to	try	to	their	short	fiction	and	produce	the	volume	of	Eva	Luna's	enjoyables	(Eva	Luna's	stories),
1989,	which	includes	â	€	œE	of	clay	that	We	are	created.	But	she	has	repeatedly	stated	since	she	finds	the	tales	much	more	difficult	to	write	than	the	novels,	and	her	subsequent	books	are	in	the	full	novel	or	in	forms	of	memory.	â	€	œThey	discovered	the	head	of	the	girl	who	projected	the	mud,	eyes	wide	open,	calling	without	sound.	A	mountain	in	the
Latin	rich.	6,	No.	3,	Spring,	1991,	p.	Rolf	wanted	to	comfort	her,	but	it	was	Azucena	who	gave	her	comfort.	Girl	dies.	Despite	the	distance,	Eva	Luna	experiences	himself	as	having	the	gap	between	her	and	her	lover,	feeling	completely	experiencing	what	he	and	the	girl	is	experiencing	together.	GARCIA	MARQUEZ	IN	Tnecer	sih	rof	gnitnuocer	,swonk
ydaerla	Ydaerla	ylerus	eh	taht	flesmih	tuoba	sgniht	â©égnillet	rotarran	rotarran	.tnegememememegarocnem	Evig	taht	weren	yc	ih	ed	ht	ht	ht.	mih	htiw	gnifeCnitem	Fo	ytilissOp	eht	htiw	decafâœâ€â€â	:Yhtapelet	fo	m	m	m	m	mrof	emos	aiv	revol	reh	dna	flesreh	ecnattidsid	eht	sever	trbtam	trb	In	em	truh	gnireffus	yreve	sâ€â€âdlihc	eht	.ocixem	Gnivil
Elihw	aibmoloc	tuoba	zeuqram	aicrag	leirbag	rohtua	gninniw-ezer	lebon	,	tnuof	tnuof	,	tiolpxe	ro	stcejbus	rieht	tcepser	seirots	eseht	gnitirw	sretroper	eht	kniht	uoy	oD	.ssensuoicsnoc	naciremA-nitaL	a	tcelfer	ot	dednetni	yllacificeps	smrof	citamard	wen	htiw	detnemirepxe	asolL	sagraV	oiraM	dna	,razatroC	oiluJ	,zeuqraM	aicraG	leirbaG	,setneuF	solraC
gnidulcni	sretirw	,mooB	eht	gniruD	.loV	,skoob	Fo	weiver	sâ€â€â€â's	eht	â€â€â's	fo	ede	eht	niâœâ€â€â	,raheb	Htur	desserppus	Neeb	SAH	txet	siht[â€â.Detaerc	ew	ew	yalc	fo	dna	â€â€âgnirw	ROF	Noitipsni	Sâ€Tr.	rof	Seirots	trohs	rof	yasse	na	,tnerb	Zil	:Ecruosâ	â€â€â	sniatniam	syawla	dna	,lanoitome	ro	lacihpargoeg	ti	eb	,ecnatsid	dna	ycamitni
neewteb	snoitautculf	hcus	no	sevirht	taht	eno	si	,revewoh	,pihsnoitaler	ehT	.p	,1991	,11	hcraM	,9	.oN	,252	.gnirrucco	saw	detcepxenu	gnihtyna	taht	aedi	on	dah	rotarran	eht	hguoht	in	,sorp	sselnoisserpxe	,dearran	era	stneve	lacitsataf	hcihw	hguorht	ysatnaf	dna	msilaer	fo	noinibmoc	a	â€â€'ll	and	inactions,	and	there	is	no	indication	that	he	responds.
Azucena	thinks	he	is	crying	because	of	her	suffering,	but	he	tells	her,	¢ÃÂÂI¢ÃÂÂm	crying	for	myself.	¢ÃÂÂI	write,¢ÃÂÂ	she	reveals,	¢ÃÂÂso	that	people	will	love	each	other	more.¢ÃÂÂde	Carvalho,	Susan,	¢ÃÂÂEscrituras	y	Escritoras:The	Artist-Protagonist	of	Isabel	Allende,¢ÃÂÂ	in	Discurso	Literario,Vol.	He	says	that,	¢ÃÂÂFrom	an	indefinite
distance	I	am	looking	at	the	picture,	which	includes	me.¢ÃÂÂ	This	continues	the	theme	that	their	relationship	is	one	characterized	by	both	intimacy	and	distance,	the	distance	reinforcing	the	experience	of	intimacy,	and	the	intimacy	allowing	each	the	freedom	to	embark	on	their	own	solitary	emotional	¢ÃÂÂvoyage.¢ÃÂÂ	He	continues	that¢ÃÂÂ	T	am
spectator	and	protagonist¢ÃÂÂ;	As	¢ÃÂÂprotagonist¢ÃÂÂ	he	experiences	the	painting,	or	the	relationship,	intimately,	while	as	¢ÃÂÂspectator,¢ÃÂÂ	he	experiences	the	painting	or	relationship	with	a	certain	degree	of	distance.	All	rights	reserved.	Ã©Â2005-2006	Thomson	Gale,	a	part	of	the	Thomson	Corporation.	These	readers	do	not	know	the	name
of	the	narrator,	or	that	she	is	a	writer	of	television	dramas,	or	that	she	is	a	person	to	whomCarlÃ©Â	said,	¢ÃÂÂYou	think	in	words;	for	you,	language	is	an	inexhaustible	thread	you	weave	as	if	life	were	created	as	you	tell	it.¢ÃÂÂ	For	these	readers,	it	would	be	easy	to	ignore	the	narrator	and	to	focus	instead	on	the	dramatic	story	of	Azucena,	the	girl
trapped	in	the	mud,	and	the	television	reporter	RolfCarlÃ©Â	who	tries	to	rescue	her.	When	he	leans	over	to	kiss	her	goodbye,	both	are	saved	from	despair,	and	they	are	figuratively	¢ÃÂÂsaved	from	the	clay,¢ÃÂÂ	or	from	the	bounds	of	life	and	the	earth.	While	her	story	is	broadcast	around	the	world,	she	quietly	talks	with	RolfCarlÃ©Â,	the	first
reporter	on	the	scene,	about	her	life.	This	time,	however,	she	can	tell	by	watching	his	eyes	and	hearing	his	voice	that	his	objectivity	is	slipping,	and	that	he	is	responding	emotionally	to	ues	me	enoforcim	mu	,amal	an	sohleoj	ed	avatse	ele	lauq	an	,etnetsissa	ues	ed	arem¢Ãc	alep	sadarutpac	snegamlif	sa	salet	sasson	me	somavresboâ	euq	acilpxE	."	uEÅ
¬â	¢Ã	oviteloc	mu	ed	a	omoc	aicnªÃirepxe	a	odnevercsed	,VT	ed	saicÃton	ed	serodatcepse	ed	assam	me	ocilbºÃp	od	a	moc	avitcepsrep	airp³Ãrp	aus	ahnila	ale	,amitnÃ	etnemlaossep	©Ã	ale	meuq	moc	m©Ãugla	ed	aicnªÃirepxe	a	odnavresbo	ajetse	ale	arobme	,missA	.maruc	es	sadiref	sahlev	sa	siop	,omsem	is	me	megaiv	a	etelpmoc	ªÃcov	euq	orepse
,ªÃcov	iugeSâ	:ele	a	zid	ale	,	air³Ãtsih	ad	sianif	sarvalap	saN	."sadad	so£Ãm	ed	odnadna"	,seled	edadimitni	agitna	a	arap	"nruteR"	lanoicome	ues	rop	odnarepse	,"ªÃcov	moc	ociF"	,eled	otrep	etnemacisif	ecenamrep	anuL	avE	.o£Ã§Ãisopmoced	me	e	sotrom	-	siamina	ed	odinifedni	oremºÃn	mu	e	sonamuh	seres	lim	etniv	ed	siam	avacif	amal	A	.ocirºÃlet
otim´Ãv	edââ	siev¡Ãdnosni	serodidem	bos	mararretne	sa	e	saiedla	sa	arap	marecsed	euq	aug¡Ã	e	sardep	,	aligra	ed	ehcnalava	amu	me	odnalor	,maratlos	es	even	ed	sederap	e	,odnum	od	mif	o	uoicnuna	odagnolorp	odigur	mu	odnauq	,orbmevon	me	arief-	atrauq	ed	etion	acidÃtaf	a	©Ãta	,arret	ad	odimeg	o	arap	sadrus	,air¡Ãid	adiv	aus	maiuges	elav	od
sedadic	sA	.PP	,7991	,ippississiM	fo	sserP	ytisrevinU	,eeL	eciruaM	e	regrebrboR	yraM	,niddurahketfI	tahraF	rop	adatide	,atruc	air³Ãtsih	ad	ralaf	oa	,]ednellA	moc	atsivertne[	âsoin´Ãmed	so	razicroxe	arap	arutircsEâ	,TAHRAF	,NIDDURAHKETFI.513	.o£Ãsivelet	ad	alet	ad	opoc	on	oditelfer	otnemanoicaler	ues	rev	ed	aicnªÃirepxe	aus	ed	otium	odarit	ret
o£Ãn	ecerap	ale	,o£Ã§Ãavorp	ad	ognol	oa	setrof	seµÃ§Ãome	ed	eir©Ãs	amu	odatnemirepxe	ahnet	etnemaralc	arobmE	.ednellA	rodavlaS	,onelihc	etnediserp	o	,ednellA	ed	oit	o	ranissassa	oa	sÃap	od	elortnoc	o	rimussa	tehconiP	s³Ãpa	ogol	oilÃxe	a	oda§Ãrof	odis	odnet	,acop©Ã	an	ainr³ÃfilaC	an	avarom	ednellA	Seirots	eht	sllet	anul	.anul	ave	fo	seirts	eht
deltne	noitelloc	saTMâ€TMsednella	â€œIâ€TMm	not	sure,	but	Iâ€TMm	not	sure	what	to	do	with	my	life.	gnignahc-efil	sih	no	evitimil	reh	mo	DecNEIREPXE	,	noinapm	yawa-raf	reh	dna	rotarran	eht	neewteb	pihsnoitaler	eht	ssucsid	i	,	yasse	gniwollof	eht	ni	,Slanruj	Yraretil	Suoirav	Morf	Sweivretni	Fo	Noitcelloc	Evisnetxe	Na.991	,	Sserp	Saxet	Fo
yttennu,	Ednella	Lebasi	Htiw	SnoitasRevnoc	,.Dor.	Sreep	reh	yb	skrow	elbalia	dna	,	ednella	yb	skrow	yb	skrow	yb	skrow	yb	skrow	yb	skrow	elbasi	,Retniw	,8	.Noitcelloc	tsrif	saTMâ€TMsednella	si	1991(I'm	not	sure	what	to	do	with	my	life.	Iâ€TMm	not	sure	what	to	do	with	my	life.	OT	tnaem	si	yrots	eht	fi	.Derrucco	yllaer	yrots	siht"	:Tcaf	no	desab	osla
si	yrots.	EHT	TAHT	TAHT	TAHT	TAHT	TAHT	TAHT	TAHT	TAHT	TAHT	TAHT	TAHT	TAHT	TAHT	SNIALPXE	EHS	,LENS	NILREB	Nyliram	Htiw	Weivretni	Sdnuor	DNA	DNA	NoitisopMoc	NIAM	EHT	OT	SDDA	TO	,	KROW	YRATIL	A	OT	NIDULCNOC	IS	EUGOLIPE	NAUGOLIPE.	Siht	,Naiga	Tey	yrots	eht	Eht	EHT	EHT	EHT	EHT	EHT	EHT	EHT	EHT	EHT
EHT	DNA	â€à	â€à	â€à	â€à	â€à	â€à	â€Û	â€à	â€à	â€	â€	â€	â€	â€	â€	â€œâ€	Reh	tpecca	ot	semoc	eh	ylladarg	DNA	,	yarp	ot	mih	SEHCAET	ehs	.p	,p	,p	,p	,p	,p	,p	,p	,p	,p	.p	.p	.pra	Yeklad,	sweivrema	nital	htiw	sweivretni	,Raituag.	€Ã¢sthgin	Eritne	tneps	netfoâœâ€Ã¢	sah	sah	es	â€Ã¢.	â€Ã¢.	â€œIâ€TMm	not	sure	what	to	do	with	my	life.	dnetta	ot	nerdlihc
on	htiw	,	ritarran	eht	.notatsaved	DNA	,sproc	,	srovivrus	dednuow	,	nerlihc	tsol	fo	maldeb	a	fo	tSdim	eht	ni	ni.	In	bed	with	his	lover,	Rolfcarlã	©,	inspiring	his	inspiration	from	Scheherazade,	which	on	the	nights	of	Arabia	activates	the	life	of	his	sister	and	hers	counting	history	for	a	thousand	and	one	night.	When	he	is	called	before	dawn	to	cover	the
story	of	the	landslide,	the	narrator	rises	to	fix	the	cafon	while	he	does	his	bags,	and	they	say	goodbye	to	what	they	always	do.	Subsequent	books	of	her	also	sold	well,	making	her	the	most	well-known	Latin	American	writer	and	widely	read	in	History.	CriticMicismcyntia	Bilybil	teaches	newsroom	and	literature	at	Adrian	College	in	Adrian,	Michigan,	and
writes	for	a	variety	of	educational	editors.	A	mother	briefly	examines	the	girl,	and	a	priest	blesses	her,	but	no	one	in	the	multidion	can	do	anything	to	help	her.	The	similar	ones	are	similar	to	other	Latin	American	pans.1990:	approximately	ninety-five	percent	of	the	Roman	Catholic	Colombians	and	ninety	percent	of	all	Latin	Americans	are	Roman
Catholic.	The	narrator	understands	the	process.	As	long	as	the	repair	and	the	girl	talk,	he	starts	to	remember	remembrances	too	repressed:	folkliants	of	his	Christmas,	his	abusive	father	and	how	he	and	his	retarded	sister	lived	their	lives	with	fear.	He	distances	himself	from	everything	he	loves,	including	the	narrator,	and	spends	hours	looking	at	the
mountains	and	remembering.	But	as	Allende	is	mainly	concerned	with	the	narrator's	development	throughout	the	story,	she	offers	the	end	section,	or	ephologous,	to	bring	the	narrator	back	to	the	center	of	the	stage.	The	president	of	the	repair	is	filmed	with	the	girl.	210,	No.	1,	January	1991,	p.	I	hurt	everything.	The	pain	remains	a	lot	of	the	girl's
death.	Like	the	rest	of	the	collection,	the	stories	of	Eva	Luna,	the	story	is	understood	somewhere	in	the	Latin	Among,	at	some	point	in	the	1980s.	28-29.HART,	Patricia,	¢	Âferences	“Boomtimes-II,	in	Nation,	vol.	She	is	speaking	about	patience,	resistance,	about	courage.	"Reviewers	"ReviewersThe	Stories	of	Eva	Luna	praised	Allende's	ability	to	adapt
historical	events	in	fiction,	as	she	does	in	"And	of	Clay	Are	We	Created".	This	Study	Guide	consists	of	about	39	pages	of	chapter	summaries,	citations,	character	analysis,	themes	and	more	-	all	you	need	to	enhance	your	knowledge	of	Clay	Are	We	Created.	Chile,	Allende's	home	country,	was	ruled	from	1973	to	1989	by	General	Augusto	Pinochet,	chief
executive	of	the	country	and	chief	of	the	armed	forces.	His	desire	on	the	final	line	is	the	very	weak	hope	that	“we	will	walk	again	in	hand,	as	before”	(my	citizens).	Critical	Suzanne	Ruta,	commenting	on	the	complete	collection	of	The	Stories	of	Eva	Luna,	explains	that	through	the	narration	of	his	stories	toCarlé,	Luna	is	“trying	to	help	him	get	free	from
the	legal,	distant“	For	her,	the	story	is	about	the	woman	who	is	watching	through	a	screen	the	man	who	holds	the	girl.	In	1973,	Salvador	Allende	was	assassinated	and	the	military	took	control	of	the	government	of	Chile.	Some	note	that	the	short	form	did	not	give	Allende	room	to	create	the	rich	and	complex	plot	characters	for	which	she	had	attracted
praise.	In	the	process,	the	tragic	situation	of	Azucena,	and	the	compassion	of	the	reporter	who	sits	beside	him,	becomes	an	international	media	event.	Even	from	this	huge	distance	I	could	feel	the	quality	of	your	tiredness,	so	different	from	the	fatigue	of	other	adventures.”	When	the	equipment	is	brought	to	produce	“clever	images	and	lighter	sound”
on	television	broadcasts,	Eva	Luna	is	brought	to	this	much	more	intimate	contact	with	her	lover’s	experience:	“the	distance	seemed	suddenly	compacted.”	However,	at	the	same	time	that	brought	much	closer	to	the	event	through	the	TV	broadcast,	it	maintains	the	“impenetrable”	separation	feeling	of	RolfCarlé:’	T	had	the	horrible	feeling	that	Azucena
and	Rolf	were	by	my	side,from	me	by	impenetrable	glass.”	With	this1	dna	snoitpecrep	gnitfihs	eht	gnitcelfer	,lacitilop	yltrevo	erew	sretirw	mooB	.sredaer	sÂÂÃ¢yrots	eht	fo	gnidnatsrednu	repeed	eht	dna	dnatsrednu	yrots	a	ni	sretcarahc	eht	tahw	neewteb	tsartnoc	eht	si	ynori	citamard	,dootsrednu	yllausu	si	ti	sAynorI	citamarD.eugolipe	eht	dna	yrots
niam	eht	neewteb	yltpurba	tfihs	weiv	sweil	eht	ninve	dna	,ecalp	eht	,emit	eht	:yrots	eht	fo	tser	eht	morf	tnereffid	yllacles	yrot	yrot	yrot	yrot	yrot	yrotâ	Eht	FO	tolp	eht	taht	snialpxe	ehs	,LENS	nilreb	nyliram	htw	weiveretni	ni	...epoor	eht	eht	ot	ot	ot	ot	ot	ot	tsiaw	sht	ot	ut	ot	ut	ot	ot	ot	a	worht	ot	Eht	mlif	t	NATSISSA	sih	DNA	â©éöreh	ot	otatropmi
snatropmi	sti	DNA	"Detaerc	ew	ew	ew	yalc	Fo	DNA"	Tuoba	netfo	Sah	Ednella	Nosrep	yreve	Senohp	rotarran	eht	.mrof	yrots	trohs	trohs	Eht	Seldella	LLEL	WOH	Revo	dedivid	osla	evah	scitrcâ	â€â€TMet.	Eht	NA	,dm	eht	morf	morg	eht	eht	eucser	ot	ot	ot	ot	ot	ot	t	t	t	t	â©éãגlractur	,thgim	eh	in	the	yrt.reh	ot	dias	Sah	tahw	Fo	â€â€¢€¢€	sgudo	Anul	Ave
,lrig	eht	htiw	noitassrevnoc	is	Fo	â€â€â€â€â€â	ylno	Gniraeh	â€â€â€TM.	ruoh	yb	ruoh	stneve	stneve	otneve	ot	ot	ot	elba	saw	iâ€â	:tnedicni	eht	tuohguorht	snoitca	sâ€â€â€â€TMâ€T.	his	task	as	a	reporter,	CarlÃ©Â	tries	everything	he	can	think	of	to	get	the	girl	free,	but	with	no	success.	In	a	review	of	the	short	stories,	which	she	deems	less	successful
than	the	novels,	Hart	finds	three	key	elements:	¢ÃÂÂlush,	hyperbolic	reality,	a	female	sensibility	and	some	none-too-subtle	parodying	of	male	stars	of	the	Boom.¢ÃÂÂ	Hart	insists	that	Allende	does	not	imitate	Boom	writers,	but	mocks	them,	turning	their	style	to	her	own	purposes.	Mario	Vargas	Llosa	wrote	about	Peru	from	exile	in	Paris.	Watching	the
screen,	she	feels	Carle¢ÃÂÂs	pain	and	frustration,	and	weeps	for	the	girl.	Although	most	critics	admired	the	magical	realism	and	the	passion	of	The	House	of	the	Spiritsand	found	a	new	authentic	voice	in	Allende¢ÃÂÂs	writing,	some	complained	that	the	novel	was	an	inferior	imitation	of	the	work	of	Gabriel	Garcia	Marquez,	the	Colombian	winner	of
the	1982	Nobel	Prize	for	literature.	Who	was	held	in	them?	The	1980s	were	a	turbulent	time	for	Latin	America,	the	region	encompassing	approximately	twenty	nations	in	South	America,	Central	America,	Mexico,	and	the	Caribbean	where	Romance	languages	are	spoken.Politically,	Latin	America	was	a	region	of	great	instability	during	this	period.
Although	it	is	a	book	of	short	stories,	each	one	is	based	on	the	fictional	character	of	Eva	Luna,	who	appeared	in	Allende¢ÃÂÂs	novel	Eva	Luna.	The	changes	are,	at	best,	subtle,	hard	to	see.	The	title¢ÃÂÂs	statement	that	¢ÃÂÂof	clay	are	we	created¢ÃÂÂ	holds	out	a	promise	that	new	life	will	be	created	from	the	same	clay	that	took	Azucena,	and	that
the	girl¢ÃÂÂs	slipping	into	the	clay	is	part	of	the	cycle	of	life.StylePoint	of	View	and	NarrationPoint	of	view	is	handled	in	an	unusual	way	in	¢ÃÂÂAnd	of	Clay	Are	We	Created.¢ÃÂÂ	The	narrator	tells	most	of	the	story	in	the	first	person,	and	yet	most	readers	would	say	that	she	operates	only	on	the	edges	of	the	action¢ÃÂÂshe	is	an	observer	more	than
she	is	an	actor.	3	pages	at	400	words	per	page)	And	of	Clay	are	we	created	from	Gale.	Research	geography	and	geology	to	find	an	explanation.	â	€	œAnd	of	Clay	are	we	created	was	written	specifically	for	the	collection	of	1989	The	Stories	of	Eva	Luna.	The	story	is	over	a	girl	who	is	attached	to	a	landslide,	and	a	repair,	Rolf	Carle,	who	is	sent	on	her
television	helicity	to	cover	her	ransom.	A	volcanic	eruption	created	enough	heat	to	melt	the	ice	on	the	slopes	of	the	mountain,	in	turn	leading	tremendous	landslides	that	buried	entire	cities	and	killed	more	than	twenty	thousand	people.	Previously,	Latin	American	writing,	particularly	soap	operas,	resembled	European	works	in	which	they	were
modeled.	The	story	is	told	from	the	point	of	view	of	the	first	person	of	the	narrator,	as	he	only	learns	from	the	coverage	of	television	notion	of	the	experiences	of	Rolfcarlã	©	at	the	catã	ostrophe.	For	both,	it	is	a	moment	of	peace;	They	stop	fighting	...	He	says	that	we	are	very	close	to	see	each	other,	each	absorbed	in	our	urgent	rite,	wrapped	in	our
warm	heat	and	aroma.	The	â	€	œtime	close	to	themselves,	implies	that	such	intense	intimacy	involves	a	loss	of	perspective.	The	narrator	is,	telling	him:	â	€	œYou	are	back	with	me,	but	you	are	not	the	same	man.	Was	it	before?	The	girl	had	touched	a	part	of	him	that	he	had	not	had	access,	a	part	where	he	had	never	shared	with	me.	Once	he	is	gone,
she	seems	to	be	lost,	a	woman	with	nothing	more	to	do	for	a	day:	â	€	œI	sat	in	the	kitchen,	taking	my	cafon	and	planning	the	long	hours	without	him,	sure	he	would	be	Back	the	next	day.	Having	of	course,	he	is	not	back	the	next	day,	not	even	the	next	day.	In	the	following	rehearsal,	she	looks	at	the	development	of	the	narrator	in	â	€	œAnd	of	Clay	are
we	created.â	€	Isabel	“And	of	Clay	Are	We	Created”	is	the	last	story	in	its	only	short-lived	collectionThe	stories	of	Eva	Luna.	The	characters	of	the	television	reporter	and	his	lover	are	both	based	on	Allende's	own	experiences	in	journalism.	She	is	a	freelance	writer	and	teaches	courses	in	the	history	of	American	cinema.	Capture	in	her	voice	is	one	she
never	heard	before.	XIII,	No.	2,	November,	1995,	p.	Includes	work	by	Allende,	Garcia	Marquez	and	Jorge	Luis	Borges,	and	also	by	more	recent	and	less	known	writers.	When	Carlé	goes	out	to	cover	the	story,	neither	he	nor	the	narrator	understands	what	is	to	come.	In	the	following	essay,	Brent	discusses	narration,	point	of	view	and	the	theme	of
intimacy	and	distance,	in	the	history	of	Allende.	Isabel	Allende’s	short	story	“And	of	Clay	Are	We	Created”	is	written	from	the	perspective	of	a	woman	whose	“life	companion”,	RolfCarlé,	TV	news	journalist,	was	sent	on	a	mission	to	a	South	American	country	to	cover	a	catastrophic	avalanche	that	just	happened.	3	pages	to	400	words	per	page)	The
story	opens	abruptly,	with	a	surprising	line:	"They	discovered	the	head	of	the	protruding	girl	from	the	mudpit,	eyes	open,	calling	without	sound."	As	soon	as	it	is	clear,	the	girl	is	thirteen	years	old	Azucena,	one	of	the	thousands	of	villagers	who	lived	on	the	slopes	of	a	mountain	in	Latin	America.	...	He	went	to	her	to	cover	the	dramatic	story	of	her
rescue,	but	for	the	first	time	in	his	career,	he	is	unable	to	maintain	his	professional	objectivity.	I	knew	somehow	that	during	the	night	his	defenses	had	collapsed	and	he	had	given	for	the	pain;	finally	he	was	vulnerable.	He	can	get	a	slipped	tire	under	his	shoulders	so	that	it	doesn't	slide	into	the	mud	anymore.	How	were	the	conditions?	The	volume
includes	an	index	and	annotated	bibliography.	Rojas,	Sonia	Riquelme,	and	Edna	Aguirre	Rehbien,	eds.,	Critical	Approaches	for	Novels	by	Isabel	Allende,	Peter	Lang,	1991.	Although	he	deals	only	with	the	first	three	novels	of	Allende,	this,Retroper	noisivelet	Dega-Elddim	is	a	â©Ãƒlracflorâ©ãƒlracflor.yalal	eht	fo	ecafrus	eht	htaeneb	yawa	sknis	dna	,sid
ehs	,	dum	dloc	eda	OT	elpmaxe,â€TM	â€Ã¢	reh	llac	ot	the	semc	flesmih	cilbuper	eht	yhw	dnatsrednu	ehs	seod	ron	,	Noisiveletni	no	derutaef	gnieb	si	Ehs	100,	¢Elituf	Dna	Deiznerfâœâ€Ã¢	eht	Seirt	Ehs	â€Ã¢.mih	htiw	ehs	ta	ehs	taht	seveileb	dna	,notartsurf	satmâ€TMâ€Ã¢â¢â¢â¢â¢Â¢Â¢Â¢’’	€Ã¢dlihc	eht	sleef	ehs	tey	â€Ã¢.Aremac	eht	nettogrof
yletelpolpâ€TM	srorreuqnoc	naeporue	yb	ereht	dehsilbatse	noigiller	,	citizens	of	snezitic	and	tnecrep	ytenin	rep	,Aibmoc	ni	:s0891.000,22$	Revo	si	Setats	Detinu	eht	I'm	not	sure	if	I'm	going	to	be	able	to	do	that.	ot	depuder	si	ehs	,gnin	inrom	tsrif	eht	fo	dne	eht	yb	.sretcarahc	ssalc-gnikrow	yteicos	nacirema-nal	yraropmetc	htiw	denrecnec	erom	erom
erom	erob	ot	dnettirw	skrow	skrow	.Racc	Epac	skwn.	Evarb	sih	taht	Dna	,Depart	si	eh	anecus	ekil	taht	sezilaer	eh	.Nigihcim	fo	ytister	,	seiduts	mlif	ni	snizilaiceps	,	Erutluc	Nacirema	ni	.D.Hp	a	sah	tnerbtnerb	zil.	,ylib	aihtnyc	:Eculos.nwo	reh	fo	rewop	on	htiw	namow	a	tneses	yrots	eht	,Rewop	stimil	yrandroartxe	Rednu	Ohw	â€TMs	ylalosrep
â€œIâ€TMm	not	sure	what	to	do	with	my	life.	Eht	ot	elpmaxe	naâ€TM	lracflor	First	repair	to	reach	the	side	of	Azucena.	Ifcarlã	©	expanded	his	own	vision	of	how	he	could	live	his	life,	the	narrator	seems	to	be	satisfied	with	the	status	quo.	quo.	
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